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Vo.tumeE II 
\ PIECE OF EGYPTIAN TAPESTRY 
\ MONG the 
SZ examples. of 


Egyptian tex- 
tiles belonging 
to the Museum 
collections, a 
part of which 
were received 
as a gift from 
Mr. George F. 
Baker, in 1890, 
is a piece of 
tapestry measuring 10X 94 inches and rep- 
resenting a woman holding a chiton in her 
upraised hands. The textile dates from 
the second or third century of ourera. It 
has been examined by Mr. Paul !. Baum- 
garten, who recognized that it was similar 
in technique to the Gobelin work of the 
eighteenth and nineteenth centuries, the 
principal difference being that the warp is 
of linen instead of the modern cotton or 
wool thread. The whole of the weft is in 
wool, unlike the medieval and modern, 
where the “high lights’ are generally in 
silk 

The panel is woven with the warp and 
the subject running the same way, in 
order to save work as much as pessible on 
the horizontal lines in the design. Where 
changes of color occur on vertical lines, to 
avoid long slits—as in large buttonholes— 
in unimportant places, the two colors are 
zigzagged; but where a sharp deviation is 
required, a slit was woven open and after- 
wards joined up by sewing. 

[here is a curious similarity in the num- 
ber of warp threads to the linear inch, the 
number being twenty-two—the modern 
standard for fine figure work. The colors 
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are all apparently as brilliant as when the 
piece was woven, possibly seventeen hun- 
dred years back, but the high light of the 
green dress is yellow, the shading being 
indigo blue. This is a common process in 
Gothic tapestries, but Mr. Baumgarten is 
of the opinion that, originally, the high 
light was a pale green, the blue of which is 
entirely faded out. This is quite reason- 
able, but does not account for the common 
use of yellow as a high light in green drap- 
ery of the primitive painters. 

Although the Museum only possesses a 
single portrait piece of this Egyptian 
Gobelin, it not uncommon. Several 
similar figure panels are in the South 
Kensington Museum; portions of 
curtains, or wall hangings, which are even 
more like the European Gothic work. 

rhe collection from which this panel is 
selected .was made about twenty years 
back by Emil Brugsch, Bey, of the Egyp- 
tian Museum, Cairo. He had extraordin- 
ary facilities in acquiring the then little 
cared for finds of textiles recovered from 
early Christian tombs at Akmin, the site 
of the ancient Panopolis. 

Unfortunately, very few entire garments 
were preserved. They were generally of 
linen, pale buff in color, and ornamented 
with bands and panels of embroidery, or 
tapestry, woven in with the weaving of 
the plain stuff. The actual excavators— 
generally Arab fellaheen—often divided 
each find between themselves, tearing 
out the ornamental portion and throwing 
the rest away. 

In the best examples, the whole gar- 
ment was of cruciform shape, made at a 
single weaving, and, although ready to 
wear, yet, like the garment of our Lord, 
was ‘woven without seam.”’ The Brugsch 
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also 
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collection contains several of these gar- 
ments, and a large number of the bands, or 
clavi, some of which seem to have been 
transferred from earlier to later tunics 
Several early bishops of the Church 
mention and deprecate the extravagance 
of dress amongst the early Christians. 
sishop Astere complains of the represent- 
ation of beasts, birds and fishes woven into 
and St. Jerome in the fourth 
reproves Christians for making 
bh 


ves 


their dress, 
century 


their ‘“‘linen tunics into costly ro 
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It is a little hard to determine whether 
the piece, here illustrated, was made for 
Pagan or Christian use The nimbus 
would lead us to infer the latter, although 
there is a similar panel in the South 
Kensington Museum representing Hermes 
and distinctly pagan. A larger fragment- 
ary panel representing two flying angels 
supporting a wreathed medallion contain- 
ing the A. W. monogram is quite similar 


in technique and coloring 
F< 
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FIG. |. THE PYRAMID OF AMENEMHAT 


I. 


FROM THE SOUTHWEST, SHOWING THE 


SITE OF THE CEMETERY ON THE PLATEAU TO THE LEFT (WEST) OF THE PYR- 


AMID IN THE FOREGROUND, 
THE EGYPTIAN EXPEDITION * 
iI 





ITE, 


> 


FROM LISHT. 


HEAD OF WOODEN STATU 
12TH DYNASTY 


FIG 


N the last report of the excavation of 
the Pyramid-Temple of Amenem- 
hat |., at Lisht, by the Museum Ex- 
pedition the past season, only brief 

mention could be made of the work which 
had been carried on simultaneously on 
the cemetery west of the pyramid, where 


* The first report on the results of the expedi- 
tion undertaken by the Museum will be found in 
the Bulletin for April, the second in the July 
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the tombs had been found of prominent 
personages of the reigns of Amenemhat |. 
and succeeding kings of the twelfth dy- 
nasty (about 2000-1750 B.C.). This cem- 
etery covers the western part of the small 
plateau, on the eastern edge of which the 
pyramid stands, and also extends down 
the slope on the south to the lower level 
of the desert beyond (see fig. 1). In 
determining the extent of the cemetery, 
work was begun on this southern slope and, 
after recording and clearing the tombs up 
to the crest of the hill, the excavation of 
those on the top of the plateau was con- 
tinued until it became necessary to bring 
the season’s work to an end. Altogether, 
about one hundred tombs were opened 
and, in the part of the cemetery which is 
left, probably several times that number 
still remain to be examined. All those 
which have yet been opened date from the 
early part of the twelfth dynasty, and, 
aside from a few “‘intrusive’’ burials of 
later date, the use of the cemetery seems 
to have been confined to the twelfth dy- 
nasty alone. 

The site showed no traces of disturb- 
ance in modern times but, as is usually the 
case in Egyptian cemeteries, most of the 
burial chambers had beén opened and 
plundered to some degree in ancient times. 
In the same way the superstructures of 
the tombs had mostly disappeared, owing 
to their destruction for building material in 
succeeding periods, but many fragments 
remained to show the quality of the con- 
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struction and of the relief sculpture with 
which the walls of their chambers had 
been covered. Ihe tombs, as they are 


preserved therefore, consist of a perpen- 
dicular shaft, cut down through the bed- 
rock of the plateau, and one or more rock- 
cut chambers opening out of the shaft at 
the bottom. The depth of the shaft 
varies, from 3 or 4 m. in the smaller tombs 
to as much as 22 m. (7oft.)in thelargest— 
in one of the latter a long corridor leading 
from the.bottom of the shaft to a series of 
chambers beyond. 

The progress of the excavation of the 
cemetery led in time to the discovery of 
one tomb—that of a lady named Senbtes 

which had escaped all but a slight con- 
temporary disturbance, and which yielded 
some of the most important results of the 
years work. Owing to the number and 
elaborate nature of the objects which it 
contained, Mr. Mace and Mr. Winlock, 
who carried out the recording and clearing 
of the tomb, were engaged for more than 
two months in the work. The following 
description of the tomb is contributed by 
Mr. Mace in his report: 

‘This tomb consisted of a vertical shaft, 
eight meters long, oriented east and west. 
At the bottom, on the west side, the shaft 
opened into a large offering chamber, 145 
cm. high, and within this again, on the 
north side, there was a long narrow cham- 
ber which served for the actual burial. 

The shaft was filled, from the top to 
within about 50 cm. of the bottom, with 
large rough blocks of stone, and it was this 
fact which first suggested the possibility 
that there might be an untouched burial 


below, the shaft-filling of the ordinary 
plundered tomb consisting usually of 
debris and drift sand. The door at the 


bottom of the shaft, however, was not 
blocked in any way, and the filling had 
therefore drifted into the chamber, the 
slope thus formed reaching almost to its 
further side, while an additional pile of 
stones and rubbish, probably from the 
original filling, was heaped up at the en- 
trance of the inner chamber, and over the 
end of the coffin. It seemed clear at first 
sight that the tomb had been entered at 
scme time subsequent to the burial, and as 


METROPOLITAN MUSEUM 


104 





OF ART 


the chamber was gradually cleared the fact 
became increasingly evident. Underneath 
the pile of rubbish at the doorway 
there were a number of scattered bricks 
which obviously belonged to the original 
blocking, while just outside the doorway 
there was a wooden box upside down, which 
contained the remains of what may once 
have been a wig. The pottery which cov- 
ered the floor had been pushed out of place 
and heaped up in the centre of the chamber 
[he furniture of the inner chamber seemed 
at first to beintact, though this was difficult 
to ascertain certainly as the wood of the 
outer coffin had become rotten, and the 
coffin itself had collapsed. Closer exam- 
ination, however, showed that the gold leaf 
from this outer coffin had been carefully 
stripped off, though that on the inner cof- 
fin and on the Canopic box was still intact. 
Curiously enough this seems to have been 
the sum total of damage done, and we 
must suppose that the plunderers were 
disturbed before they had time to seek 
further, and went off with the gold which 
they had secured, and possibly the set of 
stone toilet vases which are usually found 
with burials of this class. 

So much for the condition in which the 
tomb was found: we pass now to a descrip- 
tion of its actual contents. The outer 
chamber seems to have contained nothing 
but pottery. There were in all one hun- 
dred and eight pieces, mostly tiny model 
vases and saucers. With them there were 
several large dishes or platters, containing 
offerings of various kinds—ducks, joints 
of beef, etc., of the types which we see so 
frequently represented on the monuments. 
The inner chamber, as we have said, was 
practically intact (see fig. 3, a view taken 
after the ruins of the outer coffin had been 
removed). The coffin lay on the west 
side of the chamber, close to the west wall, 
the space between the coffin and the east 
wall being occupied by a long narrow box, 
which contained a mace-head of quartz 
crystal, the remains of twoor three wooden 
staves, and two small wooden boxes in the 
form of shrines, containing shapeless bun- 
dles of decayed cloth. Underneath the cof- 
fin, and projecting from its end (see fig. 3), 
were two poles, which served as skids on 
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witich the coffin was pushed into place. 
rhe Canopic niche, following the usual 
custom, was on the east side of the cham- 
ber. The box which contained the vases 
was of wood, in Shape almost identical 
with the coffin, an@=was decorated with 


3 
: 
wv 
: 
7 
8 


FIG. 3. 
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ably cedar, and, as far as the wood was 
concerned, was in almost perfect condi- 
tion. Down the centre of the lid there 
was a broad band of gold leaf with an in- 
cised inscription giving the names of the 
person for whom the tomb was con- 





BURIAL CHAMBER AND COFFIN OF SENBTES. 


ON THE RIGHT, THE CANOPIC NICHE AND BOX 


strips of gold leaf around the rim of the 
lid and down the corners, and with painted 
bands of inscription now almost inde- 
cinherable. The vases were of alabaster, 
with painted wooden heads, and contained 
what we may assume to have been the in- 
ternal organs of the body, wrapped in cloth. 

No fewer than three coffins were con- 
sidered necessary for the housing of the 
body. Of these the outer one was, as we 
have stated, in very bad condition, crumb- 
ling almost to powder when touched; it 
was only possible to note its approximate 
measurements, and the fact that it had, 
in addition to the bands of gold foil already 
mentioned, a painted band of inscription 
down the center of the lid, vertical bands 
on the sides, and an eye-panel similar in 
design to the one on the second coffin. 
The second coffin was of hard wood, prob- 


structed—Senbtes and Hapisit —while 
round the top edge of the coffin and down 
the corners there were narrower bands of 
the same material. At the north end of 
the east side of the coffin there was a 
gilded eye-panel, with inlaid eyes of ala- 
baster and obsidian. Unfortunately the 
gold-leaf on this coffin had not been glued 
directly on to the wood, a thin layer of 
plaster being interposed: consequently it 
was for the most part hanging loose, and 
had to be restuck inch by inch before the 
coffin could be moved. On removing the 
lid the coffin was found to be filled, almost 
to the top, with fringed shawls, some ten 
or twelve in number, each folded double 
and laid loose over the innermost coffin 
(see fig. 4). Between the layers of these 
shawls there were a number of ceremonial 
staves, disposed as follows (see fig. 5) 
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On the right side of the coffin, a curious 
double staff of unknown use. 

On the left side of the coffin, one plain 
staff, one staff with forked bottom, two 
bows, one staff with crooked handle, one 
straight was-head staff, one curly uas-head 
staff, one mace with wooden handle and 
alabaster head, one whip. This latter 
belongs to a type which is well known in 
the twelfth dynasty, but has very rarely 
been found in perfect condition. The 
handle and flail-ends are of wood; the long 
cylindrical heads are of blue pottery, 
ringed with gold at the ends; and the 
smaller beads are of carnelian and blue- 
glazed pottery, also with gold rings (see 
fig. 8) 

The removal of the staves and cloth 
brought to light the innermost coffin, 
which was of human form, and of elabo- 
rate design It was constructed of wood, 
with a thin wash of pitch inside, and out- 
side a layer of cloth covered with plaster 
and overlaid with gold leaf. 

[he face-mask was of thicker plaster, 
careiully modelled, with inlaid eyes of ala- 
baster and obsidian, set in silverframes. At 
the neck there was a panel of actual beads 
carnelian and glaze—set into the plas- 
ter, with conventional wig curls on either 
side, done in blue paste with a carnelian 
disc at the extremities of each curl. The 
lid had been fastened to the body of the 
coffin by a system of bronze pins and 
catches, so ingenious in construction that 
nothing short of main force would have 
sufficed to open it. L nfortunately it was 
made of soft wood, which had rotted away, 
so that only measurements and notes on 
its construction and scheme of ornamen- 
tation could be secured. It was laid on 
its side, with the face towards the eye- 
panels of the outer coffins. 

Immediately inside this third coffin 
there was a thick layer of pitch, which 
must have been poured on after the body 
had been laid in position, just prior to the 
burial, for the pitch had for the most part 
run down to the left-side of the body, and 
must therefore have been introduced only 
just before the coffin was closed and laid 
on itsside. In this pitch layer were found 
the most valuable of the personal orna- 





ments, which must have been placed on 
the body outside the final wrappings, and 
been dragged out of position by the pitch 
as it ran 

They ccnsisted of a circlet, from the 
head,—formed of three coils of twisted 
gold wire ending in an ornament over the 
forehead,—and aseries of ninety-eight gold 
rosettes which had been dotted over the 
wig and fastened to its separate strands 
(see fig. ©); a necklace of tiny gold, car- 
nelian and beryl beads with gold shell 
pendants (see fig. 7); a second necklace of 
tiny brown beads with girdle-tie pendants 
of gold, silver, carnelian, beryl and ivory; 
and bracelets (7) of tiny brown beads, 
with, at intervals, double heart-amulets of 
gold, carnelian, berylandivory. Just inside 
this pitch layer, and outside the wrappings 
of the body, there was a very elaborate 
bead girdle, fastened on the right side with 
a placque of plaster covered with gold foil, 
on which was inscribed the name Senbtes, 
and, close to the hands on the left side, a 
small dagger in a wooden sheath decorated 
with gold. 

[he body was wrapped in several thick- 
nesses of cloth. The innermost wrapping 
of all was a shawl of extraordinarily fine 
texture, averaging 50x30 threads to the 
centimetre. The outer wrappings con- 
sisted of alternate shawls and bandages, 
the cloth of the latter being of much 
coarser quality, only averaging 40x16 
threads to the centimetre. The legs and 
arms were wrapped separately. Inside 
these wrappings, and separated from each 
other by the various layers of cloth, there 
were a number of other personal orna- 
ments: two elaborate bead collars of car- 
nelian, glazed-pottery and gilt plaster; a 
bronze pectoral covered with gold foil; a 
necklace of bottle-shaped beads made of 
ivory, carnelian, green stone, and glazed- 
pottery (?) covered with gold foil, with a 
carnelian and gold cloisonné pendant (see 
fig. 7); a carnelian hawk amulet (see 
fig. 7); a small cane covered with bead 
work and tipped with gold; and behind the 
head a large disc of hard paste or some 
similar material, which may perhaps be 
the prototype of the later inscribed hypo- 
cephalus. 
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The body was on its left side, with its 
head to the north and face east. It was 
well preserved, and on closer examination 
showed clear traces of mummification, a 
fact of extreme archaeological importance. 
It has been generally accepted as prob- 
able that a partial mummification, at any 
rate, was practiced as early as the twelfth 
dynasty, or even earlier; but it is unusual 
to find more thanthe 
bare skeleton, and, 
until this year, there 
has been no definite- 
ly recorded case of 
pre-eighteenth dy- 
nasty mummifica- 
tion 

With a view tothe 
importance of the 
burial the body was 
kept intact as faras 
possible and submit- 
ted to Dr. Elliot- 
Smith, professor of 
anatomy atthe 
Cairo School of Me- 
dicine, from whose 
report the following 
notes are taken. The 
body is that of a 
very small, and 
exceedingly slen- 
derly built woman 
of about 50 years Cf 
age. The viscera 
had been removed 
through an incision 
21 cm. long paralell 
to theleft Poupart’s 


> 


ligament —obliquely FIG. 8. CEREMONIAL WHIP OF SENBTES 


across left hypogas- 

tric and iliac regions —the upper end being 
just above the level of the iliac crest and 3 
cm.infront ofit. The skin adjoining the 
wound, and the liver stuffed into it are 
smeared with a polished yellowish material, 
which when burnt emits a strong resinous 
odor. The body is packed with aseries of 
wads of linen, some of which are solidified 





intoresinous masses. Inthe upper part of 
the chest thereis aloose mass, consisting of 
a hollow viscus, whose cavities are packed 
with wads of linen. From an examination 
of its form there can be little doubt that it is 
the heart. In removing the viscera the 
heart must have been detached, then 
stuffed with linen and returned to the 
body. No attempt was made to remove 
the brain, nor to 
pack the mouth or 
nose. A little resin 
had been placed in 
front of the eyes 
and the eyelid 
drawn over it so as 
partially to enclose 
it. The skull is 
long, broad and 
flat ;the coronal and 
sagittal sutures are 
almost completely 
closed, and yet the 
small regular teeth 
are remarkably 
little worn, with the 
exception of the in- 
cisors. The face is 
very small and in- 
fantile, the eyes 
large and round, 
the nose well-pro- 
portioned, being 
neither aquiline 
nor flat.” 

In addition tothe 
material of almost 
unique character 
which this tomb of 
Senbtes contained, 
the excavation of 
the cemetery yielded bothimportant facts 
regarding tomb-construction during this 
twelfth dynasty and also a considerable 
number of other objects illustrating various 
sides of Egyptian art at this period. The re- 
sults of the work have now reached the Mu- 
seum and will be placed on exhibition as 
earlyin the autumn as possible. A.M. L. 
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AN IMPORTANT LOAN 


THE BARBERINI TAPESTRIES 


! 


E are fortunate in being 
able to exhibit an his- 
toric series of tapes- 
tries, the twelve pleces 
which constitute the set 
known as “The Mys- 
teries of the Life and 
Death of Christ” 
woven at the pontifical tapestry works in 
Rome under the auspices of Cardinal 
Barberini for the Chapel of His Holiness 
Urban VIII about 1642-3. A gift tothe 
Cathedral of St. John the Divine from 
Mrs. John W. Simpson of this city, the 
tapestries have been by courtes) of the 
lrustees of the Cathedral, lent to The 
Metropolitan Museum of Art, so that all 
may have opportunity of viewing them 
end of comparing them with other tapes- 
tries in the Museum's possession. 

In a recent issue cf the Bulletin mention 
was made cf the rare series of Burgunaian 
Gothic tapestries, the git of Mr. J. P. 
Morgan, which illustrate the quaint, re- 
strained, yet wthal richly decorative 
feeling of the period and people. In the 
Barberini tapestries, despite a similarity 
of subject, we have a totally different 
treatment. It is nct merely a difference of 
color and drawing, but of artistic con- 
ceptic n, of religious sentiment, of intel- 
lectual ideal—in short the difference be- 
tween the early Gothic and the late Ren- 
aissance. The presence of these two 
series under the same roof affords an op- 
portunity for comparative study of the 
thought of these two periods as reflected 
in their wall-hangings. 

It is difficult for us in our day of steam 
heat and bepapered walls to realize the 
important part played by tapestries in the 
days of draughty palaces and defective 
heating arrangements. As a mere hang- 
ing to keep the wind away, they were a 
necessary part of the interior of large 
dwellings, churches, etc. Their large, 
inviting surfaces, as we know even from 
the tale of Penelope's oft-unraveled web, 
gave occupation to gentlewomen in anci- 
ent Greece. Queen Mathilde’s pictorial 
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tapestry embroidered while William the 
Conqueror was subduing England was one 
of the most reliable records of the Norman 
conquest. From use on the interiors of 
dwellings, these rich and highly ornamen- 
tal fabrics came to be used to decorate the 
exteriors as well on occasion of pageants, 
such as that of the progress of Marie de 
Medici through France as Queen of Henry 
of Navarre when the streets are said to 
have been “lined with hangings.” So 
universal was this custom that every 
noble house had its own arras, with the 
owner's crest woven into the border, and 
even churchmen who were of the nobility, 
followed the fashion. 

[he particular tapestries in question 
are associated with one of the most 
famous families of Florence. The Bar- 
berini were among the princely houses 
of Tuscany even in Dante's day and be- 
came increasingly rich and powerful until 
they ranked with the Medici, the Alberti, 
the Strozzi, etc. In 1623 Maffeo Bar- 
berini was elected Pope with the title of 
Urban VIII., while a brother and two 
nephews became cardinals and a third 
ne»hew Prince of Palestrina. 

In 1625, Francesco Barberini, nephew 
of the Pove, was charged with an import- 
ant mission to the court of Louis XIII of 
France. France and Flanders had long 
led in the production of arras (named 
from the Flemish town), and the Cardinal, 
securing a French and a Flemish workman 
on his return to Rome, established an 
arazzeria or workroom for weaving tap- 
estry, under the patronage of the Pope, 
and with Jacomo della Riviera as direc- 
tor. Chief among the pieces which issued 
from the pontifical atelier was the series 
known under the title of The Mysteries 
of the Life and Death of Christ made from 
designs of the celebrated painter Roman- 
elli, colored by his pupil Paolo Spagna, 
and executed under the personal direction 
of Riviera and his son-in-law  Rocci, 
supervised by the Cardinal and by the 
Pope himself. The cartoons for this 
famous series are still preserved in the 
Barberini palace in Rome. The series 
itself is on exhibition in the Metropolitan 
Museum of Art. 
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[he scenes represented are as follows: 

1. The Annunciation. Above, in the 
border are two bees (the emblem of the 
Barberini) harnessed to a tiny plough, and 


driven by a third bee. This piece is 
signed IAC. D. L. RIV. (Jacopo della 


Riviera). Similar borders and signatures 
appear on several of the other pieces. 

2. Adoration of the Shepherds. 

3. Adoration of the Magi. 

4. The Flight into Egypt, with the in- 
scription AEGYPTUS SANCTIFICATA. 
and in the background MARE RUBRUM, 
THEBAIS, and ALEXANDRIA. 

[he Baptism of Christ. 

6. The Transfiguration. 

7. The Eucharist or Last Supper. 
8. The Mount of Olives. 

9. The Crucifixion. 

[he Resurrection. 

he Delivery of the KeystoSaint Peter. 

The Holy Land. (Map). 
he importance of the series at the time 
of its executicn may be judged in part by 
an extract from the Papal archives con- 
cerning a single one of the hangings, which 
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(translated from the Italian) reads as 
follows: “On the 25th day of February, 
1643, one hundred and thirty-four scud: 
(dollars) were paid to Gasparo Rocci, 
tapestry weaver, completing the sum of 
four hundred and eighty-four of the same 
received as the price of a piece of tapestry, 


height 54 yards by 5? yards, woven 
with gold, silk and yarn in which is 
represented the Resurrection of Our 
Lord Jesus Christ, the design of Fran- 
cesco Romanelli, making in all 30} 
yards at sixteen scudi the yard” M. 


1643, fol. 50 

While the style of the series is that of 
the late Renaissance and somewhat 
florid, it well exhibits the temper of the 
time and the marvellous technical skill 
of the operatives, who as in all haute- 
lisse tapestry, worked with the design 
behind them or above their heads (not 
under the warp) so that they must needs 
be artists capable of copying the de- 
sign of the cartoonist just as a painter 
copies on Canvas some masterpiece in oils. 
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THE LAST SUPPER, BY TINTORETTO 


PRINCIPAL ACCESSIONS 
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ALTARPIECE, BY CIMA 


IMPORTANT PAatntincs.—The 
paintings by the two masters, Tin- 


toretto 


on 


page 


and 


>» 


/ 


Cima da Conegliano, 
as recent purchases, 


form noteworthy additions to our collec- 
tions. There are but few Venetian paint- 
ings in the Museum, and therefore these 
excellent examples of the work of artists 
of that School are doubly welcome. 
“The Last Supper,’’ though small for a 
picture by Tintoretto, admirably displays 
the vigorous qualities of this master, 
and an altarpiece by Cima, with its stately 
representations of Saint Anthony, Saint 
Roch and Saint Lucy, is a good ex- 
ample of the sumptuous color of this 
artist. 

The “‘ Last Supper’’ was formerly in the 
possession of Lord Methuen, from whose 
collection, known as the Gorsham House 
Collection and sold in 1805, came many of 
the pictures given to the Museum by the 
late Mr. Henry G. Marquand—notably the 
“James Stuart, Duke of Richmond,” by 
Van Dyck, and the “Christ Presented to 
the People,” by Lucas van Leyden 

[he altarpiece is from the collection of 
the Duke of Leuchtenberg of St. Peters- 
burg 








ST. CATHERINE 


FRENCH, FIFTEENTH CENTURY. PURCHASI 
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NOTES 


HE LisBrary The additions to the 
Library during the past month 
were 81 volumes, divided as follows 

$y purchase, 12 volumes 

By presentation, 69 volumes 

The names of the donors are 

Art Association of Indianapolis, Ind 

Art Institute of Chicago, III 

Brooklyn Institute of Arts and Sciences, 
Brooklyn, N. Y 

Castle Museum, Norwich, England. 

Sir C. Purdon Clarke 

Mr. George A Hearn 

Mr. Emil Kegel 

Mr. Lyman N. Low 

Messrs. Mallet & Son 

Pennsylvania Academy of Fine Arts, 
Philadelphia, Pa 

Redwood Library and Athenaeum, 
Newport, R. | 

St. Louis Museum of Fine Arts, St 
Louis, Me 


Vin ea 


—*, 


P 
as 
*’ 


=~. = = 
pacsteF 
SINS 


Valentine Museum, Richmond, Va 

Among the recent purchases are the 
following: 

Bode, W. The Italian Bronzes of the 
Renaissance. Part I-III, London, 1907 

Bruno, H., and Arndt, P. Griechische 
und rémische Portrits. 76 Lieferungen 
Miinchen, 18 1~18)7. 


ATTENDANCE.—The number of persons 
visiting the Museum in August, both last 
and this year, is shown in the following 
table 


1906 1907 
18 free days 36,979 18 free days. . 43,035 
9 evenings. . .2,213 
4 Sundays. .20 478 4Sundays.. 24,093 
g pay days.. 4,023 9 pay days.. 4,677 


5 evenings 1,005 


























—_—a_ 








COMPLETE LIST OF ACCESSIONS 


AUGUST 20 TO SEPTEMBER 20, 1907 


CLASS OBJECT SOURCE 
FURNITURE AND Woopwork *Eight carved wood beams, French, 
Got.c.. ° Purchase. 
Giass (STAINED)... +Panel, Alliance of the Counts of Wol- 
furt with the Barons of Reischach, 
German, about 1580. ; ; Purchase. 


+Panel, Arms of Wolf Wilhelm Hundt 


zum Falckenstein, German, 1603. Purchase. 
LEATHERWORK..... fInscribed case, Oriental....... Purchase. 
MEeETALWORK..... Wrought iron chancel gate, French, 
Floor II, Room 23) fourteenth century. . Purchase. 
Musica INSTRUMENTS...... ‘ *Reed organ, American, nineteenth cen- 
tury.. Gift of Mrs. John Crosby Brown 
PaintTINGS—ITALIAN.... R *Altarpiece, St. Anthony, St. Roch and 


St. Lucy, by Cima da Conegliano Purchase. 
*The Last Supper, by Tintoretto . Purchase. 


*Panel, Madonna and Child, Florentine 


School . Purchase. 
S TURE.... TStatue of St. Catharine, French, fif- 

teenth century ‘ ; Purchase. 

Bronze medallion of Pope Clement X, 

I 

Italian, seventeenth century. . Purchase. 
SILVER : + Two chalices and two wafer boxes, Ger- 

man, sixteenth century.. Purchase. 


{Two double-handled cups, Irish, eight- 


eenth cet ITV. cesses . Purchase 


LIST OF LOANS 
AUGUST 20 TO SEPTEMBER 20, 1907 





CLASS OBJECT SOURCE 
LACQUER.... oe *Two cabinets inlaid with mother-of- 
Pp Lent by Mr. Frank D. Hurtt. 
SILVER.... Cup presented to Sir Caspar Purdon 


Clarke, English, nineteenth cen 
, 


Se ~~ me Lent by Sir Caspar Purdon Clarke 


*Not yet placed on exhibitior 


Recent Accessions Room (Floor 1, Room 3°. 











BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


THE BULLETIN OF THE 
METROPOLITAN MUSEUM OF ART 
FIFTH AVENUE AND 82D STREET 

Published monthly under the direction of the Secre- 
tary by The Metropolitan Museum of Art, Fifth Avenue 
and Eighty-second Street, New York, N. Y. 

Entered as second-class matter, March 23, 1907, at 
the post office at New York, N. Y., under Act of Con- 
gress of July 16, 1894. 

Subscription price, one dollar a year, single copies 
ten cents. Copies for sale the entrance 
to the Museum. 

All communications should be addressed to the editor, 
Henry W. Kent, Assistant Secretary, at the Museum. 
THE PURPOSE OF THE MUSEUM 
The Metropolitan Museum was incorporated April 
13, 1870, **for the purpose of estab‘ishing and maintain- 
ing in said city a Museum and library of arts, and the 
application of arts to manufactures and practical life, 


may be had at 


of advancing the general knowledge of kindred sub- 
jects, and, to that end, of furnishing popular instruction 
and recreation.” 
OFFICERS 
J. Pierront Morcan 
Darivs O. Mitts 
Joun Stewart Kennepy 
Rosert W. ve Forest 
Joun Crossy Brown 
Wittiaw Lorine Anprews 
THE STAFF 
Sir C. Purpvon Clarke 
Epwarp Rostnson 


President, 
Vice-Presi dents, 


Secretary, 

= 

Treasurer, 
Honorary Librarian, 


Direct: Tr, 
Assistant Director, 
Curator Emeritus, Georce H. Srory 
Curator of Paintings, Rocer E. Fry 
Curator of Arms & Armor, Basurorp Dean 
Curator of Metal Work, Joun H. Buck 
Curator of Egyptian An- / ee 
P. H. Reynowips 
Tuomas D. Duncan 
WituaM Cuirrorp 
Henry W. Kenr 
MEMBERSHIP 


tiquities, \ 
Registrar, 
Assistant Treasurer, 
Librarian, 
Assistant Secretary 


BENEFACTORS, who contribute or devise .. $50,000 
FELLOWS IN PERPETUITY, who contri- 

bute. ... , i<ben : 5,000 
FELLOWS FOR LIFE, who contribute. ... 1,000 


FELLOWSHIP MEMBERS, who pay an an- 
nual contribution of. .. 100 
SUSTAINING MEMBERS, who pay an an- 


nual contribution of... .. ; 
ANNUAL MEMBERS, who pay an annual 

contribution of. . — were - 10 
All classes of members are entitled to 


Privileces. 
the following privileges: 

A ticket admitting the member and his family, and 
his non-resident fri*nds, on Mondays and Fridays. 

Ten comp'imentary tickets a year for distribution, 
each of which admits the bearer once, on either Monday 
or Friday. These tickets must bear the signature of the 
member. 

An invitation to any general reception given by the 
Trustees at the Museum, to which all classes of mem- 
bers are invited. 

A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Bu!letin and a copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 
books published by the Museum for general distribution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 


bers have, upon request, double the number of tickets 
to the Museum and to the lectures accorded to Annual 
Members; their families are included in the invitation 
to any general reception, and whenever th<ir subscrip- 
tion in the aggregate amounts to $1,000 they shall be 
entitled to be elected Fellows for Life, and to become 
members of the Corporation. For further information 
see special leafles. 
ADMISSION 

Hovurs or Orpentnc.—The Museum is open daily, 
from 10 A. M. (Sunday from 1 Pp. M.) to 6 P. M. and on 
Saturday until 10 P. M. 

Pay Days.—On Mondays and Fridays from to a. u. 
to 6 p. M. an admission fee of 25 cents is charged to all 
except members and copyists. : 

Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

PariviteGes.—Members are admitted on pay days on 
presentation of their membership tickets. Persons hold- 
ing members’ complimentary tickets are entitled to one 
free admittance on a pay day. 
~aTeachers of the public schools, endorsed by their 
Principa!s, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive similar 
tickets on application to the Assistant Secretary. 

Coryinc.—Requests for permits to copy and to pho- 
tograph in the Museum should be addressed to the As- 
sistant Secretary. No permits are necessary for sketch- 
ing and for the use of hand cameras. Permits are 
issued for all days except Saturday, Sunday and legal 
holidays. For further information see special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which wil be found useful for those desiring 
to find a special! class of objects. It can be purchased 
at the entrances. 

THE LIBRARY 

The Library, entered from Gallery 15, containing up- 
ward of 12,000 volumes, chiefly on Art and Archeology, 
is open daily, except Sundays, and is accessible to stu- 
dents and others. 

PuotoGrarus.—A collection of photographs of musi- 
cal instruments, ancient and modern sculpture, archi- 
tecture, painting and the industrial arts will be found 
here. The Edward D. Adams collection of photographs 
of architecture and sculpture of the Renaissance will 
be found in Room 32. 

PUBLICATIONS 

The public ations of the Museum, now in print, 
number twenty-three. These are for sale at the 
entrance to the Museum, and at the head of the main 
staircase. They are supplied to members free, on per- 
sonal application at the Museum. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, in- 
cluding application for photographs of objects not kept 
in stock, may be addressed to the Assistant Secretary. 

Photographs by Pach Bros., the Detroit Publishing 
Co., and Braun, Clément & Co. of Paris are also on sale. 


Sizes Carbonettes Silver 
8 x 10 inches $.40 $.20 
10 Xx 12 inches 75 40 
11 x 14 inches .go -50 
18 x 22 inches 3.00 
RESTAURANT 


A restaurant is located in the basement on the North 
sid: of the main building. Meals are served a la carte 
10 A.M.to § P.M. and table d’hote, from 12 M. to 4 P.M. 
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